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“ᐊᑕᐅᓯᖅ ᖃᐅᔨᔾᔪᑕᐅᔪᓐᓇᖅᑐᖅ ᐃᓕᖅᑯᓯᖅ ᑐᖁᓕᕐᒪᖔᑦ 
ᐃᓄᖏᑦ ᐳᐃᒍᐃᑉᐸᑕ ᐱᖖᒍᕐᓂᕕᓂᕐᓂᒃ ᐅᓂᒃᑳᓂᒃ.”

“One of the first signs that a culture is dying is when 
people forget their creation stories.”

 
—Susan Sammons, Nunavuє Arctic College
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ᑎᑎᖅᑐᒐᖃᑦᑕᓕᓚᐅᖅᓯᒪᕗᖓ ᐃᓄᐃᑦ ᐅᓂᒃᑳᖅᑐᐊᖏᓐᓃᙶᖅᑐᓂᒃ 
ᐱᒃᑯᒋᓪᓗᒋᑦ. ᖁᕕᐊᒋᐅᔭᐃᓐᓇᖅᐸᕋ ᑎᑎᖅᑐᒐᕆᐊᒃᓴᖅ 
ᐅᓂᒃᑳᖅᑐᐊᖅᑕᐅᔪᓂᒃ. ᑕᒪᓐᓇ ᐱᒃᑯᒋᕙᕋ. ᐃᖅᑲᐅᒪᕗᖓ ᐊᑖᑕᒐ 
ᐅᓂᒃᑳᖅᑐᐊᖅᐸᓚᐅᖅᓯᒪᔪᖅ ᓱᕈᓯᐅᑎᓪᓗᖓ, ᐊᒻᒪᓗ ᐊᓯᖏᓐᓂᒃ 
ᑐᓴᐅᒪᓕᓚᐅᖅᐳᖓ ᐅᑭᐅᖃᓕᖅᑐᖓ 20-ᓂᑦ 30-ᓄᑦ, ᐅᖃᓕᒫᖃᑦᑕᖅᑐᖓ 
ᐅᓂᒃᑳᖅᑐᐊᑐᖃᓂᒃ. ᖃᐅᔨᕙᓪᓕᐊᓕᓚᐅᖅᐳᖓ ᐅᓂᒃᑳᖅᑐᐊᓂᒃ 
ᑐᓴᕆᐅᖅᑕᓐᓂᒃ, ᑐᑭᓯᒋᐊᒃᑲᓐᓂᕈᒪᓕᓚᐅᖅᐳᖓᓗ.

I started illustrating Inuit legends because I was absolutely curious 
about them. I always liked to do legend artwork. That’s my thing. 
I know my father used to tell us stories of legends when I was 
young, and I learned more about them in my 20s and 30s, reading 
books of legends. I learned about legends I had never heard before, 
and I was intrigued by those stories.
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ᐅᖃᓕᒫᖃᑦᑕᓚᐅᖅᑐᖓ ᐱᑐᖃᕐᓂᒃ ᐅᖃᓕᒫᒐᕐᓂᒃ, ᑯᓄᒃ 
ᕌᔅᒥᐅᓴᓐ ᑎᑎᕋᖃᑦᑕᖅᑕᕕᓂᖏᓐᓂᒃ ᐅᓂᒃᑳᖅᑐᐊᓂᒃ ᐃᒡᓗᓕᖕᒥ 
ᐃᖏᕐᕋᕙᓪᓕᐊᑎᓪᓗᒋᑦ. ᑲᑎᖅᓱᐃᔪᕕᓂᖅ ᐊᒥᓱᐊᓗᖕᓂᒃ ᐅᓂᒃᑳᖅᑐᐊᓂᒃ. 
ᑭᓯᐊᓂᓕ 1920-ᓂ ᐅᓂᒃᑳᖅᑐᐊᓂᒃ ᑎᑎᕋᖅᑕᐅᔪᕕᓂᕐᓂᒃ ᐅᖃᓕᒫᕈᒪ, 
ᐊᒻᒪᓗ ᓈᓚᒃᑯᒪ ᐅᓪᓗᒥ ᐅᓂᒃᑳᖅᑐᐊᖅᑕᐅᔪᒥᒃ, ᐊᔾᔨᒌᙱᓐᓂᖃᓲᖑᕗᑦ. 
ᐃᖏᕐᕋᕙᓪᓕᐊᓗᓂ ᑲᓛᖦᖠᑦ ᓄᓈᓐᓂᑦ ᐅᐊᓕᓂᕐᒧᑦ, ᐅᓂᒃᑳᖅᑐᐊᑦ 
ᐃᓗᓕᖏᑦ ᐊᓯᕈᖅᐸᓪᓕᐊᓯᒪᕗᑦ—ᓲᕐᓗ ᐱᙳᐊᕐᓗᓂ ᐅᖃᓗᒃᐸᓪᓕᐊᓗᓂ 
ᓴᓂᓕᕆᔭᒧᑦ, ᑕᐃᒫᒃ ᐅᖃᐅᑕᐅᔪᖅ ᐊᓯᕈᖅᐸᓪᓕᐊᓕᓲᖑᖕᒪᑦ 
ᐃᓱᐊᓅᕋᓱᖕᓂᖓᓂ.

I looked through old books, like Knud Rasmussen's oral history 
collection from Igloolik. He had piles of legends. But if I read  
one of those from the 1920s, and listen to a modern Inuk  
telling legends, there is a difference. As legends travelled from 
Greenland to the west, little details could start to change—it’s  
like whispering gossip from one person to another, and it changes 
a little bit as you go along.

ᐅᖃᓕᒫᖃᑦᑕᓕᖅᑎᓪᓗᖓ ᐅᓂᒃᑳᖅᑐᐊᑐᖃᓂᒃ ᑎᑎᖅᑐᒐᖅᐸᓕᓚᐅᖅᑕᒃᑲ 
ᑎᑎᕋᐅᑎᒧᑦ ᕿᕐᓂᖅᑐᕐᒧᑦ. ᑕᑯᓐᓇᙳᐊᕋᓱᒃᐸᓚᐅᖅᑕᒃᑲ ᑕᐃᔅᓱᒪᓂᐊᓗᒃ 
ᑕᐅᑦᑐᕕᓂᖏᑦ, ᑎᑎᖅᑐᒐᖅᑕᒃᑲᓗ ᐊᒥᐊᖃᑦᑕᓚᐅᙱᑕᒃᑲ. ᐊᒥᐊᖏᓐᓂᒃ 
ᑕᑯᓐᓇᙳᐊᕈᓐᓇᓚᐅᙱᑦᑐᖓ. ᐊᕐᕌᒍᒐᓴᐅᓕᖅᑎᓪᓗᒋᑦ ᑭᓯᐊᓂ 
ᑎᑎᖅᑐᒐᖅᑕᒃᑲ ᐊᒥᐊᖃᑦᑕᓕᓚᐅᖅᐸᒃᑲ. ᑕᐃᒫᒃ ᓲᕐᓗ ᐱᖃᓐᓇᕆᔭᒥᒃ 
ᑐᑭᓯᕚᓪᓕᕐᓂᐅᔮᖅᑐᑎᑐᑦ.

When I started reading about legends I would draw them in black 
and white. I was picturing them as hundreds of years ago, and so 
for some reason I kept them in black and white. I couldn’t see any 
colour. It took me years to start putting a little bit of colour in my 
artwork. It’s like learning about your friend a little bit deeper.

ᐃᓄᐃᑦ ᐅᓂᒃᑳᖅᑐᐊᖏᑦ ᓱᑎᒃᑭᒃᓴᕐᓂᓕᐊᓘᕗᑦ, ᐊᒻᒪᓗ ᐃᓗᓕᖃᐅᖅᑐᑎᒃ 
ᑲᒪᓇᖅᑐᑯᓗᖕᓂᒃ. ᑎᑎᖅᑐᒐᕐᓂᐊᖅᑕᒃᑲ ᐃᓱᒪᒃᑯᑦ ᑕᑯᓐᓈᙳᐊᖅᐸᒃᑕᒃᑲ, 
ᑕᐃᒫᒡᓗ ᐃᓱᒪᒃᓴᖅᓯᐅᕐᓂᕋ ᐊᐅᓚᔾᔭᒃᐸᒃᐳᖅ. ᐃᓱᒪᒃᑯᑦ 
ᑕᑯᓐᓈᙳᐊᑦᑎᐊᓱᖑᔪᖓ ᓈᓚᒃᐸᓪᓕᐊᓪᓗᖓ ᐅᓂᒃᑳᖅᑐᐊᖅᑕᐅᔪᒥᒃ; 
ᑕᒪᓐᓇ ᐊᔪᙱᑦᑎᐊᖅᐸᕋ ᐃᓕᖅᑯᓯᕆᒐᒃᑯ. ᑭᓯᐊᓂᑦᑕᐅᖅ 
ᐃᓚᓕᐅᔾᔨᓇᓱᒃᐸᙱᑦᑐᖓ ᐅᓂᒃᑳᖅᑐᐊᒦᙱᑦᑐᓂᒃ. ᐊᑯᓂᑲᓪᓚᒃ 
ᑎᑎᖅᑐᒐᖃᑦᑕᖅᓯᒪᓕᕋᒪ, ᖃᐅᔨᒪᑦᑎᐊᖅᐸᒃᐳᖓ ᓇᒧᑦ ᐅᓂᒃᑳᖅᑐᐊᒥ 
ᐃᓕᓂᐊᕐᒪᖔᒃᑭᑦ.

Inuit legends have a lot of movements going on, and interesting 
little details. It’s like looking at a blueprint in my mind, and that’s 
how I get my imagination going. I have a good imagination once 
I hear about Inuit legends; it comes naturally for me. But I try 
not to put details in the art that are not mentioned in the legend. 
Since I’ve been doing this for a long time, I know exactly what 
paragraph from the legend I could use to put into art.
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ᓄᓇᕐᔪᐊᕐᒥᐅᑕᓕᒫᑦ ᐅᓂᒃᑳᖅᑐᐊᖃᖅᑐᐃᓐᓇᐅᕗᑦ. ᓇᑭᙶᖅᓯᒪᒐᓗᐊᕈᕕᑦ—
ᓇᑭᙶᕐᓂᕐᓂᑦ ᐅᓂᒃᑳᖅᑐᐊᖃᖅᐳᑦ. ᐅᔾᔨᕆᓯᒪᓕᕆᕙᕋᑦᑕᐅᖅ ᐃᓄᐃᑦ 
ᑕᐃᒫᒃ ᐅᓂᒃᑳᖅᑐᐊᖃᕐᒥᔪᑦ ᓇᒻᒥᓂᕆᔭᖏᓐᓂᒃ. ᑕᐃᒪᐃᒻᒪᑦ ᑐᑭᖃᖅᐳᖅ, 
ᑕᐃᔅᓱᒪᓂᐊᓗᖕᓂᑦ, ᐃᓄᐃᑦ ᐅᓂᒃᑳᖅᑐᐊᖃᑦᑕᖅᑐᕕᓃᑦ ᕿᑐᕐᖓᖏᓐᓄᑦ 
ᐃᓚᖏᓐᓄᓪᓗ, ᐃᓱᒪᕙᒃᑐᑎᒃ, “ᑐᓂᕐᕈᓯᐊᓯ ᑭᖑᓕᑦᓯᓐᓄᑦ ᑐᓂᓯᐅᒃ,”  
ᐅᕙᓐᓄᑦ ᑎᑭᑦᑐᒍ.

Every country has mythic stories. It doesn’t matter where you come 
from—you always have legends going on. And I realize Inuit have 
the same thing; they have their own stories. And that means some 
person, hundreds of years ago, told their grandchildren and their 
relatives the legends, and they said, “pass it on,” until it reached me. 

ᐊᒥᓲᓗᐊᙱᓚᑦ ᐅᓂᒃᑳᖅᑐᐊᑦ ᑎᑎᖅᑐᒐᖅᑕᐅᓯᒪᔪᑦ ᒫᓐᓇ, 
ᑕᐃᒪᐃᓐᓂᖓᓄᓪᓗ ᐅᖃᓕᒫᖅᑐᓄᑦᑐᖅ ᐃᖅᑲᐅᒪᔭᐅᑦᑎᐊᕐᓂᐊᖅᐳᑦ. ᐅᓇ 
ᐅᖃᓕᒫᒐᓕᐊᕆᓕᓚᐅᖅᑕᕋ ᐃᖅᑲᓇᐃᔭᖅᑐᖓ ᑕᖅᑯᑦ ᑕᕐᕆᔭᒐᓕᐅᖅᑎᓄᑦ 
ᐊᒻᒪᓗ ᑲᓇᑕᒥ ᑕᕐᕆᔭᒐᓕᐅᖅᑎᓄᑦ (NFB) ᓴᖅᑭᑎᑦᑎᓇᓱᒃᑐᑕ 
ᑎᑎᖅᑐᒐᖅᓯᒪᔪᓂᒃ ᐊᐅᓚᔪᙳᐊᓂᒃ ᑎᑎᖅᑐᒐᖃᑦᑕᖅᓯᒪᔭᒃᑲ ᒪᓕᒡᓗᒋᑦ, 
ᐊᒻᒪᓗ ᐱᙳᐊᖅᑎᓄᑦ Artcirq ᐱᓪᓚᑦᑖᙳᐊᖅᑕᐅᔪᓂᒃ. ᑕᒪᓐᓇ  
ᖁᕕᐊᒋᓚᐅᖅᑕᕋ ᐱᓕᕆᐊᕆᔭᕆᐊᒃᓴᖓ; ᑕᐃᒫᒃ ᐱᓕᕆᔭᕆᐅᕈᑎᒋᓚᐅᖅᑕᕋ, 
ᐱᔪᒪᑦᑎᐊᓚᐅᖅᐸᕋᓗ. ᖁᕕᐊᒋᓚᐅᖅᐸᕋ ᐃᖅᑲᓇᐃᔭᖅᑎᓪᓗᖓ   
Inhabit Media-ᒃᑯᓐᓄᑦ. ᑖᒃᑯᐊ ᐱᓕᕆᕙᖕᒪᑕ ᐃᓄᐃᑦ ᐱᖅᑯᓯᑐᖃᖏᓐᓂᒃ 
ᑐᑭᓯᕚᓪᓕᕈᑎᒃᓴᓂᒃ, ᐃᓄᐃᓪᓗ ᐅᓂᒃᑳᖅᑐᐊᑐᖃᖏᓐᓂᒃ ᔭᒐᐃᔾᔭᐃᖅᓯᓂᕐᒥᒃ, 
ᐊᓯᐅᔨᓇᔭᓚᐅᖅᑕᑦᑎᓐᓂᒃ ᑖᒃᑯᐊᖑᙱᑉᐸᑕ. ᑕᒪᑐᒧᖓ ᖁᔭᓕᔾᔪᑎᖃᖅᐳᖓ.

We don’t have many illustrated legends nowadays, so I hope 
people can take away something interesting from this book. This 
project began when I worked with Taqqut Productions and the 
National Film Board of Canada to create a short animation based 
on my legend artwork, and the Inuit performance collective 
Artcirq created a play based on it as well. I enjoyed doing that; it 
was something different I had never done before, and I went for it. 
And I have enjoyed working with Inhabit Media. Their work helps 
Inuit learn about their own lives, and their own stories, which we 
might not have otherwise. I am thankful.

Germaine Arnaєєaujuq



ᐅᖃᐅᔾᔭᐅᒐᑦᑕ ᐱᒋᐊᕐᓂᖓᓂᑦ ᑖᖅᑐᐃᓐᓇᐅᓚᐅᕐᒪᑦ. 
ᐊᕙᑎᑦᑎᓐᓂ ᒪᑯᐊ ᑕᑯᔭᕗᑦ ᐱᑕᖃᓚᐅᖖᒋᑦᑐᑦ. ᐅᓂᒃᑳᑦ 

ᑖᒃᑯᐊ ᑕᑯᓐᓇᖅᑐᒥᒃ ᐃᖏᕐᕋᖃᑎᖃᖅᐳᑦ ᑖᖅᑐᒥᑦ ᖃᐅᒪᔪᒧᑦ. 
ᑕᑯᓂᐊᖅᐳᒍᑦ ᑐᖁᓂᐅᑉ ᓄᓇᕐᔪᐊᕐᒨᓚᐅᕐᓂᖓᓂᒃ 

ᐱᑕᖃᓚᐅᖖᒋᑎᓪᓗᒍ. ᐊᒻᒪ, ᑕᑯᓂᐊᕆᕗᒍᑦ ᐃᓄᒃᐸᓱᒡᔪᐃᑦ 
ᓄᓇᒥ ᓯᓚᒥᓗ ᐋᖅᑮᓯᓯᒪᓂᖏᓐᓂᒃ.

We are told that in the beginning there was only 
darkness. All that we now see around us did not exist. 

These stories take the viewer on the journey from 
darkness to light. We will see how Death came to a 

world that had not known it before. And we will see 
how giants shaped the land and air. 

Pinngurniq: In єhe Beginning
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ᐱᒋᐊᕐᓂᖓᓂ ᑖᖕᒋᓐᓇᖅᐸᓚᐅᖅᓯᒪᔪᖅᐱᒋᐊᕐᓂᖓᓂ ᑖᖕᒋᓐᓇᖅᐸᓚᐅᖅᓯᒪᔪᖅ
In the Beginning  
There Was Only Darkness 

ᐱᒋᐊᕐᓂᖓᓂ ᓯᓚᕐᔪᐊᖅ ᐅᓕᒃᑕᐅᓯᒪᓚᐅᖅᓯᒪᕗᖅ ᑖᕐᔪᐊᕐᒧᑦ. ᑕᐃᒃᑯᐊ 
ᐃᓅᓚᐅᖅᓯᒪᔪᑦ ᑕᐃᔅᓱᒪᓂ ᐃᑯᒪᒥᖕᓂᒃ ᓇᖕᒥᓂᖅ ᐱᓯᒪᑦᑎᔭᕆᐊᖃᓚᐅᖅᐳᑦ. 
ᐊᖕᒍᓇᓱᒃᑑᑉ ᑎᑭᖕᒐ ᖃᐅᒻᒪᖃᑦᑕᓚᐅᖅᐳᖅ ᐊᖕᒍᓇᓱᓕᕌᖓᒥ. ᐊᖑᓇᓱᒃᑐᑦ 
ᐅᓪᓗᓄᑦ ᐅᓄᖅᑐᓄᑦ ᐃᓄᑑᑦᑎᐊᖅᐸᒃᖢᑎᒃ, ᐅᑲᓕᖅᓯᐅᖅᖢᑎᒃ 
ᐊᕿᒡᒋᖅᓯᐅᖅᖢᑎᒡᓗ. 

In the beginning the world was blanketed in darkness. Those that 
lived back then had to carry their own light. A hunter's index finger 
lit up when they went hunting. The hunters would wander alone for 
days, looking for rabbits and ptarmigan to hunt.

ᑕᐃᔅᓱᒪᓂ, ᐆᒪᔪᑦ ᑕᕆᐅᕐᒥᐅᑕᐃᓪᓗ ᓄᓇᒥᓗ ᐆᒪᔪᕐᔪᐊᑦ ᓱᓕ 
ᐱᑕᖃᓚᐅᙱᒻᒪᑕ.

In those early days, the animals of the sea and all the large land 
animals did not yet exist. 
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ᐱᒋᐊᕐᓂᖓ ᐅᓪᓘᑉ ᐅᓐᓄᐊᓪᓗ ᐱᒋᐊᕐᓂᖓ ᐅᓪᓘᑉ ᐅᓐᓄᐊᓪᓗ 
The Origin of Day and Night

ᓯᓚᕐᔪᐊᕗᑦ ᖃᐅᒪᔪᓐᓇᖅᓯᓚᐅᖅᐳᖅ ᐅᖃᐅᓯᑯᓗᖕᒧᑦ ᐊᑕᐅᓯᕐᒧᑦ 
ᐊᐃᕙᔪᖃᖅᑎᓪᓗᒍ. ᐅᑲᓖᑦ ᑖᖅᑐᒥᐅᑕᐅᔪᒪᓚᐅᕐᒪᑕ, 
ᐃᔨᖅᓯᒪᔭᕆᐊᖃᕐᓂᑎᒃ ᐊᖑᓇᓱᒃᑎᓂᑦ ᐱᔾᔪᑎᒋᓪᓗᓂᔾᔪᒃ. ᑭᓯᐊᓂ 
ᑐᓗᒃᑲᑦ, ᑕᑯᔪᓐᓇᕆᐊᖃᓚᐅᖅᐳᑦ ᐅᖓᓯᒃᑐᒧᑦ ᓂᕿᒃᓴᖅᓯᐅᕐᓗᑎᒃ.

Light was brought to our world by a word uttered in a 
disagreement. Rabbits liked the darkness, as they needed to hide 
from those who hunted them. But ravens needed to be able to see 
far to look for food.
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ᑕᐃᔅᓱᒪᓂᒻᒪᕆᐊᓗᒃ ᑐᓗᒐᕐᒥᒃ ᐅᖃᖅᑐᖃᓚᐅᖅᓯᒪᕗᖅ 
ᐅᖃᖅᑕᐅᓚᐅᖅᓯᒪᙱᑦᑐᒥᒃ — ᐅᓪᓗᖅ. ᐊᓱᐃᓛᒡᓕ, ᕿᓚᒃ 
ᖃᐅᒻᒪᒃᐹᓪᓕᓚᐅᖅᐳᖅ, ᖃᐅᒪ ᓯᓚᕐᔪᐊᓕᒫᒧᑦ ᓯᐊᒻᒪᓕᖅᖢᓂ.

So long ago, Raven uttered a word that had never been spoken 
before—ulluq—day. And the sky brightened, as light spilled into  
our world. 

ᑭᓯᐊᓂᓕ, ᐅᑲᓕᖅ ᓴᖅᑭᔮᕈᒪᙱᓐᓇᒥ, ᐅᖃᓕᕐᓂᕆᕗᖅ ᐅᓐᓄᐊᖃᖁᔨᓪᓗᓂ 
ᐆᒥᖓ — ᐅᓐᓄᒃ — ᐊᓱᐃᓛᒡᓗ ᑕᐃᒪᐃᓕᖅᑎᒃᑭᕚ.

But Rabbit did not like to be exposed, and it spoke the word for 
night—unnuk—and it was so once again.

ᑕᐃᒪᓐᓇ ᑕᕝᕙ ᐊᐃᕙᓂᐅᓚᐅᖅᑐᒧᑦ ᐋᖅᑭᒃᑕᐅᓯᒪᙱᑦᑐᒧᑦ ᓯᓚᕐᔪᐊᕗᑦ 
ᐅᓪᓗᖃᓕᕐᓂᑰᕗᖅ ᐅᓐᓄᐊᖃᓕᖅᖢᓂᓗ.

It is because of this unresolved disagreement that our world now has 
day and night.

ᐱᒋᐊᕐᓂᖓ ᑐᖂᑉᐱᒋᐊᕐᓂᖓ ᑐᖂᑉ
The Origin of Death

ᐃᖅᑲᐅᒪᔭᕆᐊᖃᖅᐳᑎᑦ ᐆᒥᖓ, ᒪᓕᒐᓕᒫᑦ ᐃᓅᓯᑦᑎᓐᓂ 
ᐊᑐᖅᐸᒃᑕᕗᑦ ᐱᑕᖃᓚᐅᖅᓯᒪᙱᒻᒪᑕ ᐅᓪᓗᐃᑦ ᓄᑖᖑᑎᓪᓗᒋᑦ. 
ᓯᕿᓐᓂᓕᖃᑦᑕᓚᐅᖅᓯᒪᙱᒻᒪᑦ ᐅᓪᓛᖅᑕᒫᑦ, ᓲᖃᐃᒻᒪᓘᓐᓃᑦ 
ᓯᕿᓂᖅ ᐱᑕᖃᓚᐅᖅᓯᒪᙱᒃᑲᓗᐊᕐᒪᑦ. ᐊᒻᒪᓗ ᑕᖅᑭᖅ ᐅᓐᓄᐊᒃᑯᑦ 
ᐃᖏᕐᕋᕙᓚᐅᙱᒃᑭᓪᓗᓂ. ᐊᒡᓛᓪᓘᓐᓃᑦ, ᑐᖁ ᖃᐅᔨᒪᔭᐅᕙᓚᐅᙱᓚᖅ 
ᑕᐃᔅᓱᒪᓂᐅᑎᓪᓗᒍ.

You need to remember that all the rules that now govern our lives 
did not exist in the early days. The Sun did not rise every morning, 
because the Sun did not yet exist. Nor did the Moon move across 
the night sky. And even Death was a stranger during this time.



25

ᐅᖃᐅᔾᔭᐅᓯᒪᕗᒍᑦ ᐃᒻᒪᑲᓪᓛᓗᒃ ᐃᒪᖅ ᐃᑎᓂᖅᓴᐅᓚᐅᕐᒪᑦ ᐅᓪᓗᒥᐅᔪᒥᑦ, 
ᕿᑭᖅᑕᐃᓪᓘᓐᓃᑦ ᐳᒃᑕᓛᖅᖢᑎᒃ ᐱᖃᓗᔭᖅᑎᑐᑦ. ᑖᒃᑯᐊᓗ ᕿᑭᖅᑕᑦ 
ᐃᓚᖓᓐᓂ, ᐃᓄᐃᑦ ᐃᓄᒋᐊᒃᖢᑎᒃ ᑲᑎᑉᐸᓚᐅᖅᐳᑦ. ᐃᓄᒋᐊᓗᐊᕐᓂᑯᒧᓪᓗ 
ᑖᓐᓇ ᓄᓇᒋᔭᖓᑦ ᕿᑭᖅᑕᖅ ᑭᙳᓚᐅᖅᓯᒪᕗᖅ. ᑕᒪᕐᒥᑦᑎᐊᖅ 
ᐃᓄᐃᑦ ᑕᕆᐅᕐᒧᑦ ᐃᒫᖅᖢᑎᒃ ᑭᕕᔪᐃᓐᓇᐅᓪᓗᑎᒃ. ᑕᐃᑰᓇ ᑐᖁ 
ᖃᐅᔨᔭᕆᐅᕈᑎᒋᔭᐅᓚᐅᖅᓯᒪᕗᖅ ᐃᓄᖕᓄᑦ ᐅᑭᐅᖅᑕᖅᑐᒥᐅᓄᑦ.

We are told that long ago the waters were higher than they are 
today, and islands floated like icebergs. On one of these islands, 
people gathered in large numbers. So numerous was this camp of 
people that the island capsized. All the people were thrown into 
the sea and drowned. That is how Death became known among 
the people of the North.
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ᐃᓄᒃᐸᓱᒡᔪᑦ ᓄᓇᕐᔪᐊᕐᒥᐅᑦᐃᓄᒃᐸᓱᒡᔪᑦ ᓄᓇᕐᔪᐊᕐᒥᐅᑦ
Giants of the Earth

ᑕᐃᔅᓱᒪᓂ ᐅᓪᓗᐃᑦ ᓄᑖᖑᑎᓪᓗᒋᑦ ᐃᓄᒃᐸᓱᒡᔪᑦ ᓄᓇᒥ ᐱᓱᒃᐸᓚᐅᖅᐳᑦ. 
ᐊᖏᔪᒻᒪᕆᐅᓪᓗᑎᒃ ᑕᒪᐅᓇ ᓇᐹᖅᑐᖃᙱᑦᑐᑎᒎᖅᐸᒃᖢᑎᒃ, ᑰᖕᓂᒃ 
ᐊᓪᓗᖅᓯᕙᒃᖢᑎᒃ, ᐊᒻᒪᓗ ᑕᐅᓄᖓ ᐃᑎᔪᒧᑦ ᑕᕆᐅᕐᒧᑦ ᑎᑭᑉᐸᒃᖢᑎᒃ 
ᐃᐸᕌᖅᖢᑎᒃ. ᓄᓇᕐᔪᐊᖅ ᓇᔭᒃᓴᓪᓚᒃᐸᒃᖢᓂ ᐱᓱᒃᖢᑎᒃ ᐊᓪᓗᕌᖓᑕ 
ᑕᕐᕋᖏᓐᓄᓪᓗ ᑖᖅᓯᕙᒃᖢᓂ.

In those early days, giants walked the land. They were huge beings 
who moved easily over the tundra, stepping across rivers and even 
wading far into the sea. The world shook with their footsteps and 
was darkened by their shadows.

ᑭᓯᐊᓂᓕ, ᐃᓄᒃᐸᓱᒡᔪᑦ ᓂᕿᒃᓴᖅᓯᐊᕈᓐᓇᐃᓪᓕᒐᒥᒃ ᐱᕐᓕᕋᓕᓚᐅᖅᐳᑦ. 
ᑎᒥᖏᑦ ᓄᓇᒦᑦᑐᒐᓴᐅᓕᕐᒪᑕ, ᑭᙵᙳᖅᖢᑎᒃ, ᐱᖑᙳᖅᖢᑎᒃ, ᐃᓚᖏᓪᓗ 
ᕿᑭᖅᑕᙳᖅᖢᑎᒃ.

But in time, these giants couldn’t find enough food, and they 
eventually starved to death. Their bodies were strewn across the 
landscape, creating mountains, hills, and islands.
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ᓇᓐᓄᒐᓱᒃᑐᑦ ᕿᓚᖕᒦᓕᖅᑐᑦᓇᓐᓄᒐᓱᒃᑐᑦ ᕿᓚᖕᒦᓕᖅᑐᑦ
The Polar Bear Hunt That  
Marked the Sky

ᐃᓛᓐᓂᒃᑯᑦ ᑕᐅᑐᙳᐊᕈᓐᓇᖅᐸᙱᓚᒍᑦ ᖃᓅᓚᐅᕐᓂᕐᒪᖔᑦ ᐅᓪᓗᕐᓂ 
ᓄᑖᖑᔪᓂ, ᖃᓄᐃᑦᑐᖃᕌᖓᑦ ᐊᒃᑐᐃᓂᖃᕐᔪᐊᖅᐸᓚᐅᕐᒪᑕ.

It is sometimes hard to imagine those earliest of days, when the 
actions of so few had such influence.

ᐊᒡᓛᓪᓘᓐᓃᑦ ᕿᓚᒃ ᐅᓐᓄᐊᒃᑯᑦ ᓇᓗᓇᐃᒃᑯᑦᑎᖅᑕᐅᕙᓚᐅᕐᒪᑦ 
ᐱᕙᓪᓕᐊᔪᕕᓂᕐᓄᑦ ᐊᑐᖅᑕᐅᖏᓐᓇᖅᐸᒃᑐᒃᑯᑦ...ᓲᕐᓗ ᓇᓐᓄᒐᓱᖕᓂᒃᑯᑦ.

Even the night sky was marked by common events . . . such as 
hunting a polar bear.

ᐊᖑᓇᓱᒃᑎᒥᒃ ᓇᓐᓄᒐᓱᒃᑐᖃᓚᐅᖅᓯᒪᕗᖅ ᐅᓪᓗᓄᑦ ᐊᒥᓱᓄᑦ. 
ᖃᒡᓕᓕᖅᑎᓪᓗᒍ ᐊᖑᓇᓱᒃᑕᒥᓄᑦ, ᕿᒻᒥᓂ ᐃᐲᖅᖢᓂᒋᑦ. ᑖᓐᓇᓗ ᓇᓄᖅ 
ᖃᐅᔨᒻᒥᓂᐅᒐᒥ ᕿᒪᒃᓯᓚᐅᖅᐳᖅ ᕿᓚᖕᒧᑦ ᐅᓐᓄᐊᒃᑯᑦ ᐱᔭᐅᔪᒪᙱᓐᓇᒥ. 
ᑭᓯᐊᓂᓕᑦᑕᐅᖅ ᑖᒃᑯᐊ ᕿᒻᒦᑦ ᓯᓚᐃᕐᕆᔭᒃᓴᐅᑦᑎᐊᙱᓐᓂᕐᒥᖕᓄᑦ 
ᒪᓖᓐᓇᓚᐅᖅᐳᑦ.
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A hunter had pursued the polar bear for many days. As he got close 
to the animal, he released his dogs. The polar bear was cunning, 
and it ran into the night sky in an attempt to escape. But the dogs 
were not easily fooled, and they continued the chase.

ᑕᐅᕗᖓ ᑕᐅᕗᖓ ᐸᖓᓕᒃᖢᑎᒃ ᑎᒥᖏᑦ ᑭᓯᐊᓂ ᕿᓪᓕᒐᓛᓕᕐᒪᑕ 
ᒪᓕᒍᓐᓃᖅᖢᑎᒃ. ᑎᒥᖏᑦ ᑖᖅᑐᒥᒃ ᖃᐅᒪᒐᓛᓕᖅᑎᑦᑎᓪᓗᑎᒃ.

On and on they ran, until their forms began to shimmer. Their 
bodies dressed the darkness with glittering lights.

ᒫᓐᓇᓕ ᑕᕝᕙ ᕿᓚᖕᒧᑦ ᕿᕕᐊᕌᖓᑦᑕ, ᑲᓲᑎᖃᖅᐸᒃᐳᒍᑦ ᑕᐃᔅᓱᒪᓂᒧᑦ 
ᓄᑖᖑᑎᓪᓗᒋᑦ ᐅᓪᓗᐃᑦ, ᑕᐃᒃᑯᓄᖓᓗ ᓯᕗᓕᕆᓚᐅᖅᑕᑦᑎᓐᓄᑦ.

So now when we look to the night sky, it connects us to the 
earliest days, and to those who came before.
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ᐊᖅᓴᕐᓃᑦᐊᖅᓴᕐᓃᑦ
The Northern Lights

ᐅᓂᒃᑳᕗᑦ ᑕᐅᑐᒃᖢᒋᑦ, ᖃᐅᔨᒪᔪᒍᑦ ᖃᐅᒪᓃᑦ ᑕᖅᓴᐃᓪᓗ 
ᑕᑯᓚᐅᓱᖓᖅᐸᒃᑕᕗᑦ ᑑᕐᖓᐃᑦ ᐱᙳᐊᓕᕌᖓᑕ. ᖃᓄᕐᓕ ᑭᓇᑐᐃᓐᓇᖅ 
ᐃᓄᑑᖖᒍᕐᓂᕋᕈᓐᓇᖅᐸ ᐅᕝᕙᓘᓐᓃᑦ ᕿᒃᓵᓕᕐᓗᓂ ᑕᑯᔪᓐᓇᖅᑎᓪᓗᑕ 
ᕿᓚᖕᒥ ᐱᙳᐊᖅᑐᓂᒃ?

From our stories, we know that the ribbons of light and colour 
that can occasionally be seen are spirits at play. How can anyone 
be lonely or truly mourn when you can see those who came 
before playing in the sky?



ᕿᓚᖕᒧᑦ ᕿᕕᐊᕆᑦ — ᑭᓱᒥᒃ ᑕᑯᕕᑦ? ᐃᓄᐃᑦ ᐅᓂᒃᑳᖏᑦ ᒪᓕᒡᓗᒋᑦ, 
ᐆᓇᖅᑐᐊᓗᒃ ᓯᕿᓂᖅ ᖃᐅᒪᔪᕐᓗ ᑕᖅᑭᖅ ᐃᖅᑲᐃᓇᖅᐳᑦ ᑎᕆᒍᓲᑎᓂᒃ 

ᓱᕋᒃᑕᐅᓯᒪᔪᓂᒃ. ᐃᒃᑐᓚᐅᕐᓂᕐᓘᓐᓃᑦ ᑲᓪᓕᕐᓗ ᐃᖅᑲᐃᓇᖅᐳᒃ 
ᐱᕋᔭᖕᓂᑐᖄᓗᖕᒥᒃ. ᐅᓂᒃᑳᑐᖄᓗᐃᑦ ᐅᓂᒃᑲᐅᓯᖃᖅᐸᒃᐳᑦ ᓄᓇᕐᔪᐊᕐᒥ 
ᐱᔪᓐᓇᕐᓂᓕᐊᓘᓚᐅᖅᑐᓂᒃ, ᐃᓄᐃᓪᓗ ᐱᓕᕆᓂᕆᕙᓚᐅᖅᑕᖏᓐᓄᑦ 

ᐱᓂᕐᓗᖕᓂᕆᕙᓚᐅᖅᑕᖏᓐᓄᓪᓗ ᓄᓇᕐᔪᐊᖅ ᐊᓯᔾᔨᖅᓯᒪᕗᖅ.

Look to the sky—what do you see? According to Inuit oral 
history, the fiery Sun and the glowing Moon are reminders of 
broken taboos. Even the sound of Thunder and the flash of 

Lightning tell a story of traditional crimes. The ancient stories 
tell of a world of powerful magic, and how the actions and 

misdeeds of early Inuit changed the world forever.

 Surainiiє : The Crimes Thaє S haped  
єhe Northern S kieѕ
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ᐱᒋᐊᕐᓂᖏᒃ ᓯᕿᓂᐅᑉ ᑕᖅᑭᐅᓪᓗᐱᒋᐊᕐᓂᖏᒃ ᓯᕿᓂᐅᑉ ᑕᖅᑭᐅᓪᓗ
The Origin of the Sun and Moon

ᓯᕿᓂᖅ ᑕᖅᑭᕐᓗ ᓴᙱᓂᓕᒡᔪᐊᖑᕗᒃ ᕿᓚᑦᑎᓐᓂ, ᑭᓯᐊᓂ 
ᑕᐃᒪᐃᙱᓐᓇᖅᓯᒪᙱᓚᖅ. ᐱᒋᐊᕐᓂᖏᒃ ᓯᕿᓂᐅᑉ ᑕᖅᑭᐅᓪᓗ ᓄᒫᓇᖅᑐᒥᒃ 
ᐅᓂᒃᑳᖑᕗᒃ ᐊᕐᓇᕉᖅ ᒪᒃᑯᒃᑐᖅ ᐅᐸᒃᑕᐅᒐᔪᓚᐅᖅᐳᖅ ᐋᓪᓚᒧᑦ ᑖᖅᓯᒑᖓᑦ.

The Sun and Moon are powerful celestial objects in our world, but 
this was not always the case. The origin of the Sun and Moon is a sad 
story that tells of a young woman who was frequently visited by a 
stranger in the dark.
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ᐅᐸᒃᑕᐅᖕᒥᒐᒥ, ᐊᕐᓇᖅ ᓇᓗᓇᐃᒃᑯᑦᑎᖅᓯᓐᓂᖅᐳᖅ ᐸᐅᖅᑎᖅᖢᓂᐅᒃ 
ᖁᓪᓕᕐᒥᑦ ᖃᐅᔨᔪᒪᒧᑦ ᑭᓇᐅᖕᒪᖔᑦ. ᑕᑕᒥᓚᐅᖅᐳᖅ, ᖃᐅᔨᒐᒥ 
ᖃᐃᖃᑦᑕᖅᑐᖅ ᐊᓂᒋᓐᓂᕐᒪᒍ. ᑲᙳᓇᖅᑐᓕᒐᒥ ᓂᙵᒃᑲᒥ, ᑎᒍᓯᓪᓗᓂ 
ᐃᑯᐊᓛᖅᑐᒥᒃ ᐅᓪᓚᒃᓯᓐᓂᖅᐳᖅ ᕿᓚᖕᒧᑦ. ᐊᓂᖓᑕ ᒪᓕᒃᓴᕐᓂᖅᖢᓂᐅᒃ, 
ᑭᓯᐊᓂ ᐹᓪᓚᒃᑲᒥ ᐃᑯᒪᖕᒐ ᖃᒥᑦᑐᓂ, ᐊᕐᔭᑐᐃᓐᓇᐅᓕᕐᓂᖅᐳᖅ.  
ᐊᕐᓇᖅ ᓯᕿᓂᙳᕐᓂᖅᖢᓂ ᐊᖑᑦ ᑕᖅᑭᙳᕐᓂᖅᐳᖅ.

During one encounter, the woman marked the visitor with soot 
from a qulliq, a seal-oil lamp, in an attempt to learn his identity.  
To her horror, she discovered that the visitor was her brother. In 
her shame and disgust, she took a torch and ran into the sky. Her 
brother followed, but he fell and his torch fire died, leaving only 
embers. They became the Sun and Moon.

ᐃᓄᒃᐸᓱᒡᔪᒃ ᐃᓕᐊᕐᔪᒃ ᕿᓚᖕᒥᐃᓄᒃᐸᓱᒡᔪᒃ ᐃᓕᐊᕐᔪᒃ ᕿᓚᖕᒥ
The Giant Orphan in the Sky

ᐅᓂᒃᑳᖅᑐᐊᑦᑎᓐᓂ ᐊᒥᓱᓂ, ᐃᓖᔭᖃᕐᓂᖅ ᐱᓂᕐᓗᐃᓂᕐᓗ ᐊᓯᑦᑎᓐᓂᒃ 
ᐊᒃᓱᕈᕐᓇᖅᑐᒃᑰᓕᖅᑎᑦᑎᕙᒃᐳᑦ ᐅᕙᑦᑎᓐᓂᒃ ᑭᖑᕚᑦᑎᓐᓂᒡᓗ ᑕᐅᕗᖓᓕᒫᖅ.

In many of our stories, cruelty and mistreatment of others cause 
difficulties for us that last for generations. 

ᐃᓚᒌᒃᑕᖃᓚᐅᖅᓯᒪᕗᖅ ᐃᓄᒃᐸᓱᒡᔪᖕᓂᒃ ᐅᑭᐅᖅᑕᖅᑐᒥ ᑖᒃᑯᑑᓪᓗᑎᒃ. 
ᐅᓪᓗᖅᑕᖃᓚᐅᖅᓯᒪᕗᖅ ᐃᓚᒌᑦ ᑖᒃᑯᐊ ᐊᐳᖅᓯᓐᓂᖅᖢᑎᒃ ᐱᓱᒃᑐᒥᒃ 
ᐃᓄᒃᐸᓱᒡᔪᖕᒥᒃ. ᐋᓪᓚ ᑖᓐᓇ ᐃᓄᒃᐸᓱᒡᔪᒃ ᑳᒃᑐᐊᓘᒐᒥ ᓂᕆᑎᑕᐅᔪᒪᓪᓗᓂ. 
ᐊᑖᑕᒋᔭᐅᔫᑉ ᐱᑎᑦᑐᒪᓐᓂᙱᒻᒪᒍ, ᐅᓇᑕᖅᑐᐊᓘᓕᕐᓂᖅᐳᒃ ᑭᓯᐊᓂᓗ 
ᑐᖁᔪᖃᕐᓗᓂ. ᐅᓇᑖᓂᓕᕐᓂᖅᐳᒃ ᐃᓚᒌᓕᒫᕌᓗᐃᑦ ᑐᖁᖕᒪᑕ, 
ᐱᔭᐅᙱᑦᑐᑑᓪᓗᓂ ᐃᓄᒃᐸᓱᒡᔪᒃ ᓄᑕᕋᓛᖅ ᐃᓕᐊᕐᔨᖦᖢᓂ.
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There was once a family of great giants far to the north that kept 
to themselves. One day the family encountered a wandering giant. 
This strange giant was hungry and asked for food. The father 
denied his request, and a deadly fight broke out. This battle ended 
with the entire giant family slain, except a baby giant who was 
orphaned.

ᐃᓕᐊᕐᔪᒃ ᑖᓐᓇ ᕿᒪᒃᑕᐅᒐᒥ ᑐᖁᓂᐊᕐᒪᑦ ᓄᓇᒥᓂ, ᑭᓯᐊᓂᓕ 
ᖁᒻᒧᐊᖕᓂᕐᒪᑦ ᓯᓚᙳᖅᑐᕕᓂᖅ. ᒫᓐᓇ ᑕᕝᕙ, ᑖᓐᓇ ᐃᓕᐊᕐᔪᒃ 
ᓂᙵᒃᑳᖓᑦ, ᕿᓄᓕᖅᖢᓂᓗ ᐊᓄᕌᖅᑐᐊᓘᓕᖅᐸᒃᐳᖅ ᐱᖅᓯᓕᖅᖢᓂᓗ.

This orphan was left to die on the land, but he rose up to become 
Sila, the Sky. Now, when this orphan is angry, his tantrums cause 
great storms and blizzards.
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ᐊᖑᑦ ᑕᖅᑭᕐᒥᐅᑕᖅᐊᖑᑦ ᑕᖅᑭᕐᒥᐅᑕᖅ
The Man of the Moon

ᐃᓄᐃᑦ ᐅᓂᒃᑳᖅᑐᐊᖏᓐᓂ, ᑕᖅᑭᐅᑉ ᐱᒋᐊᕐᓂᕕᓂᐊ ᓄᒫᓇᖅᑐᓂᒃ 
ᑲᙳᓇᖅᑐᓂᒡᓗ ᐅᓂᒃᑲᐅᓯᖃᖅᓯᒪᕗᑦ. ᐃᒻᒪᖄ ᐱᐅᓕᔭᐅᔪᒪᒧᑦ 
ᑕᒻᒪᕐᓂᕆᓚᐅᖅᑕᒥᓂᑦ, ᐊᖑᑦ ᑕᖅᑭᕐᒥᐅᑕᖅ ᓴᐳᔾᔨᔨᙳᓚᐅᖅᓯᒪᕗᖅ 
ᐃᓕᐊᕐᔪᖕᓂᒃ ᐊᕐᓇᓂᒡᓗ ᐃᓖᔭᕆᔭᐅᔪᓂᒃ. ᑕᖅᑭᖅ ᐅᓂᒃᑳᕆᔭᐅᖃᑦᑕᖅᓯᒪᕗᖅ 
ᐃᓄᐃᑦ ᐅᓂᒃᑳᖅᑐᐊᖏᓐᓂ ᐃᑲᔪᖃᑦᑕᕐᓂᕋᖅᑕᐅᓪᓗᓂ ᑲᒪᓇᖅᑐᒃᑯᑦ 
ᐃᑲᔪᖅᑕᐅᔭᕆᐊᖃᖅᑐᓂᒃ.

According to Inuit oral history, the Moon’s origin is a story filled 
with sadness and shame. Perhaps in an attempt to be redeemed 
from his past mistakes, the Man of the Moon became the protector 
of orphans and of mistreated women. The Moon appears in many 
traditional stories and provides supernatural help to those in need.
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ᐃᓕᐊᕐᔪᑦ ᕿᓚᖕᒥ ᐃᓕᐊᕐᔪᑦ ᕿᓚᖕᒥ 
The Orphans in the Sky 

ᑕᐃᔅᓱᒪᓂᐊᓗᒃ, ᒪᕐᕉᖕᓂᒃ ᐃᓕᐊᕐᔪᒃᑕᖃᓚᐅᖅᓯᒪᕗᖅ ᓄᓇᖅᑲᑎᖏᓐᓄᑦ 
ᐃᒃᓯᖕᓇᖅᑕᐅᓂᑰᖕᓂᒃ ᐃᑳᕐᒪᑕ ᑰᖕᒥ ᑐᒃᑐᓯᐅᕆᐊᖅᑐᑎᒃ. ᓱᕈᓰᒃ 
ᐱᔭᖅᑯᖅᑐᓵᕈᑕᐅᓱᒋᔭᐅᓚᐅᕐᒪᑎᒃ ᕿᒪᒃᑕᐅᔪᕕᓃᒃ ᑐᖁᓂᐊᕐᒪᑎᒃ 
ᐱᕐᓕᕐᓗᑎᒃ. ᓱᕈᓰᒃ ᐊᒃᑕᕐᕕᖕᒨᓚᐅᖅᓯᒪᔫᒃ ᐊᑐᕈᓐᓇᖅᑕᒥᖕᓂᒃ 
ᕿᒪᐃᓯᒪᓱᕆᑦᑎᓪᓗᑎᒃ. ᐊᐃᑉᐸᖓ ᐃᖕᓃᖕᓂᒃ ᓇᓂᓯᓐᓂᖅᑐᓂ, ᐊᐃᑉᐸᖓ 
ᑐᒃᑐᕋᔭᒥᒃ ᐸᓂᖅᑐᒥᒃ.

Long ago, there lived two orphans who were abandoned when 
the people of their camp crossed a river in search of caribou. 
These children were considered a burden and were left to die of 
hunger. The children went to a refuse heap to see if they could 
find something useful that had been left behind. One child found 
firestones, and the other found a dry piece of caribou skin.

“ᑭᓱᖖᒍᓚᐅᕐᓗᒃ?” ᓱᕈᓯᖅ ᓯᕗᓪᓕᖅ ᐊᐱᕆᓪᓗᓂ.

“What shall we become?” asked the first child.

“ᐃᑦᑐᓚᐅᑦ ᐊᒻᒪ ᑲᓪᓕᖅ!” ᑭᐅᓪᓗᓂ ᐊᐃᑉᐸᖓ.

“Thunder and Lightning!” answered the other.



ᕿᓚᖕᒨᖅᐸᓪᓕᐊᓕᖅᑐᑎᒡᓗ. ᓱᕈᓯᖅ ᐃᖕᓂᓕᔭᖅᑐᖅ ᑲᓱᒃᑎᑦᑎᓪᓗᓂ. 
ᖃᐅᒻᒫᒡᒋᕐᓂᖏᒃ ᑲᓪᓕᕈᖅᑐᑎᒃ.

They suddenly rose into the sky. The child with the firestones struck 
them together. The sparks became Lightning.

ᐊᐃᑉᐸᖓ ᑐᒃᑐᕋᔭᒥ ᐸᓂᖅᑐᒥᒃ ᓯᐅᒐᐃᓪᓗᓂ, ᓄᓇᕐᔪᐊᕐᓗ ᓴᔪᑉᐱᓪᓚᒃᑐᓂ 
ᐃᑦᑐᓛᖅᑐᐊᓗᖕᒧᑦ.

The other child struck the dry caribou skin, and the world shook 
with the sound of Thunder.

ᓱᕈᑦᑏᒃ ᕿᓚᒃᑯᑦ ᐅᓪᓚᔭᒃᑐᑎᒃ ᐱᖖᒍᐊᖅᑖᖏᓐᓂᒃ ᓇᓂᖅᑲᐅᔭᖏᓐᓂᒃ 
ᐱᖖᒍᐊᖃᖅᑐᑎᒃ. ᑕᑯᒐᒥᒃ ᐃᓄᖕᓂᒃ ᐃᒃᓯᓐᓇᐃᖅᑲᐅᔪᓂᒃ, 
ᐅᐸᒃᓯᓵᕆᐊᖅᑐᖅᑐᑎᒃ, ᑲᓪᓕᖅᑎᑦᑎᓪᓗᑎᒃ ᐃᑦᑐᓚᐅᖅᑎᑦᑎᓪᓗᑎᒡᓗ, 
ᓄᓇᓕᓕᒫᑦ ᑐᖁᓪᓗᑎᒃ ᑲᑉᐸᕐᒧᑦ!

The two excited children ran about in the sky playing with the new 
items they had found. When they saw the people who had abandoned 
them, they rushed towards them, causing Lightning and Thunder, 
and all in the camp died of fright!

ᓯᕗᓪᓕᖅᐹᑦᑎᐊᕐᒥ ᑕᐃᒪ ᑲᓪᓕᕐᓂᖅᐳᖅ ᐃᑦᑐᓚᐅᖅᑐᓂᓗ ᓄᓇᕐᔪᐊᖅ.

This was the first time Lightning and Thunder appeared in our world.
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ᐆᒪᔪᐃᑦ ᐃᓄᖕᓄᑦ ᐊᓐᓇᐅᒪᓇᓱᒍᑕᐅᕙᒃᑐᑦ 
ᐱᑕᖃᐃᓐᓇᓚᐅᖅᓯᒪᖖᒋᒻᒪᑕ. ᐅᓂᒃᑳᑦ ᐅᕙᓂ 

ᐃᖏᕐᕋᖃᑎᖃᕐᓂᐊᖅᐳᑦ ᐅᖃᓕᒫᖅᑐᓂᒃ 
ᑕᑯᓂᐊᕐᒪᑕ ᖃᓄᖅ ᑕᕆᐅᕐᒥᐅᑕᑦ ᐆᒪᔪᑦ, ᑐᒃᑐᑦ, 

ᐊᓪᓚᖖᒍᐊᓪᓗ, ᐱᖖᒍᕐᓂᕕᓂᖏᓐᓂᒃ. ᐅᓂᒃᑳᑦ ᑕᒪᕐᒥᒃ 
ᐅᓂᒃᑲᐅᓯᑐᐊᖕᒍᖖᒋᓚᑦ ᖃᓄᖅ ᓄᓇᕐᔪᐊᕐᒨᕐᓂᕐᒪᖔᑕ, 

ᐃᓕᓴᐃᔾᔪᑎᖃᕐᒥᔪᑦ ᐃᓅᖃᑎᖃᑦᑎᐊᕈᓐᓇᕐᓂᕐᒥᒃ 
ᖃᓄᐃᓐᓇᖖᒋᑦᑐᒃᑯᓪᓗ ᐊᑕᖅᑭᒃᓯᑦᑎᐊᕐᓗᓂ.

The animals that Inuit depend on for their survival 
were not always present. The stories in this section 
will take the reader on a journey of oral history to 

show them how the sea mammals, caribou, and 
narwhal came to be. Each creation story not only tells 

how these creatures came into the world, they  
also impart important lessons for how to live 

untroubled and respectfully.

Nirjuєiє Papaєєijingiє:  
Those Thaє Creaєed єhe Animals
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ᐊᓈᓇᒋᔭᐅᔪᖅ ᑕᕆᐅᕐᒥᐅᓄᑦ ᐆᒪᔪᓄᑦᐊᓈᓇᒋᔭᐅᔪᖅ ᑕᕆᐅᕐᒥᐅᓄᑦ ᐆᒪᔪᓄᑦ
The Mother of the Sea Mammals

ᐊᒥᓲᕗᑦ ᑖᑲᓐᓈᓘᑉ ᐊᕐᓇᐅᑉ ᐱᔪᓐᓇᕐᓂᓕᐊᓘᑉ ᑕᕆᐅᕐᒥᐅᑕᐅᑉ 
ᐊᑎᖏᑦ. ᐊᒥᓲᕗᑦ ᐊᔾᔨᒌᙱᑦᑐᑦ ᐅᓂᒃᑳᖅᑕᐅᕙᒃᑐᑦ ᑖᔅᓱᒥᖓ. ᑭᓯᐊᓂᓕ 
ᐃᓄᐃᑦ ᐅᓂᒃᑳᖅᑐᐊᖏᑦ ᐊᖏᖃᑎᒌᒃᑐᐃᓐᓇᐅᕗᑦ ᐆᒥᖓ ᐊᕐᓇᕉᖅ 
ᐅᐃᓂᒍᒪᓐᓂᖕᒋᒻᒪᑦ, ᐱᓂᕐᓗᒃᑕᐅᓪᓗᓂ ᐃᒫᖅᑎᑕᐅᓚᐅᖅᓯᒪᕗᖅ ᑕᕆᐅᕐᒧᑦ 
ᐃᐱᑎᑕᐅᓇᓱᒃᖢᓂ. ᑎᒥᖓᓂᑦ ᓴᖅᑭᑦᑐᖃᓕᕐᓂᖅᐳᖅ ᑕᕆᐅᕐᒥᐅᑕᓂᒃ 
ᐆᒪᔪᕐᓂᒃ ᐃᓄᖕᓂᓪᓗ ᓂᕿᒋᔭᐅᔪᒻᒪᐅᓪᓗᑎᒃ ᑖᒃᑯᐊ.

There are many names for this powerful woman of the sea. And 
there are many versions of her story. What all Inuit stories seem 
to agree upon is that a young woman never wanted to get married, 
and she was mistreated and cast out into the sea to drown. From 
her body were born the sea mammals that all coastal Inuit greatly 
depend upon.
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ᐊᕐᓇᖅ ᑖᓐᓇ ᑭᓯᐊᓂ ᐃᐱᓚᐅᙱᓚᖅ, ᐃᓄᙳᖅᖢᓂᓗ 
ᐱᔪᓐᓇᕐᓂᖃᕐᓂᖅᐹᙳᖅᖢᓂ ᐱᒻᒪᕆᐅᓂᖅᐹᙳᖅᖢᓂ ᐃᓄᐃᑦ 
ᓯᓚᕐᔪᐊᖓᓂ. ᐊᓈᓇᒋᔭᐅᓕᖅᖢᓂ ᑕᕆᐅᕐᒥᐅᑕᓄᑦ ᐆᒪᔪᕐᓄᑦ 
ᒪᓕᒃᑎᑦᑎᓇᓱᒃᐸᒃᐳᖅ ᐃᓄᓕᒫᓂᒃ ᐊᑐᖅᑕᐅᔭᕆᐊᖃᖅᑐᓂᒃ 
ᐱᑦᑕᐃᓕᔭᐅᔭᕆᐊᓕᖕᓂᒡᓗ. ᒪᓕᒃᑕᐅᔭᕆᐊᓖᑦ ᓈᓚᒃᑕᐅᓐᓂᙱᑉᐸᑕ, 
ᕿᑐᕐᖓᓕᒫᓂ ᖃᐃᖁᕙᒃᐸᐃᑦ ᐃᓄᐃᓪᓗ ᐱᕐᓕᖅᓯᐊᕆᓕᖅᖢᓂᒋᑦ 
ᐋᓐᓂᐊᓕᖅᑎᖦᖢᓂᒋᓪᓗ.

This woman did not drown, but was reborn as the most powerful 
and important being of the Inuit world. It is the mother of the sea 
mammals who ensures that everyone respects the ancient rules and 
taboos. If rules are broken, she will call back all her children and 
leave Inuit with starvation and disease.

ᐊᖓᒃᑯᓂᑦ ᑭᓯᐊᓂ ᐱᔪᓐᓇᕐᓂᖃᕐᓂᖅᐹᓂᑦ ᓴᐃᒻᒪᖅᓴᖅᑕᐅᔪᓐᓇᖅᐳᖅ 
ᑕᑲᓐᓈᓗᒃ ᐊᓈᓇᒋᔭᐅᔪᖅ ᑕᕆᐅᕐᒥᐅᑕᓄᑦ ᐊᖏᖅᑎᑕᐅᔪᓐᓇᖅᖢᓂᓗ 
ᓴᒃᑯᑦᑎᖁᔭᐅᓗᓂ ᓂᕐᔪᑎᓂᒃ ᓯᓚᕐᔪᐊᕐᒧᑦ. 

It is only the most powerful shamans who are capable of calming 
the mother of the sea and convincing her to release the sea 
mammals back into the world.

ᑕᕐᓂᖅ ᑐᒃᑐᓂᒃ  ᑕᕐᓂᖅ ᑐᒃᑐᓂᒃ  
ᓴᒃᑯᐃᔪᕕᓂᖅ ᓄᓇᕐᔪᐊᕐᒧᑦ ᓴᒃᑯᐃᔪᕕᓂᖅ ᓄᓇᕐᔪᐊᕐᒧᑦ 
The Spirit That Released Caribou  
into the World 

ᑕᑯᓐᓇᖖᒍᐊᕋᔅᓴᐅᖖᒋᓚᖅ ᐅᑭᐅᖅᑕᖅᑐᖅ ᑐᒃᑐᖃᖅᑎᓐᓇᒍ, ᑭᓯᐊᓂᓕ 
ᐅᓪᓗᐃᑦ ᓯᕗᓪᓕᖅᐹᖏᓐᓂ ᑐᒃᑐᑕᖃᕐᓂᖖᒋᓚᖅ ᓄᓇ; ᓄᓇᐅᑉ 
ᐃᑭᐊᖓᓂᒥᐅᑕᐅᓐᓂᕐᒪᑕ.

It is hard to imagine the Arctic without caribou, but in the early 
days, caribou did not walk on the tundra; they lived underground.

ᑕᐃᔅᓱᒪᓂᐊᓗᒃ, ᓄᓇᕐᔪᐊᑉ ᑕᕐᓂᖓ ᐃᓄᖖᒍᕋᓱᓕᕐᓂᖅᐳᖅ ᐊᕐᓇᒥᒡᓗ 
ᓄᓕᐊᓂᓪᓗᓂ. ᓯᕗᓪᓕᕐᒥ ᐃᕿᐊᑦᑖᓘᔮᓚᐅᖅᐳᖅ, ᓂᕆᖃᑦᑕᕆᐊᑐᖖᒋᒻᒪᑦ 
ᐊᓐᓄᕌᖃᕆᐊᑐᓇᓂᓗ ᐊᓯᖏᓪᓕ ᐅᔾᔨᕆᓐᓂᖖᒋᒻᒪᒋᑦ ᑕᐃᒪᐃᑦᑕᕆᐊᖃᕐᒪᑕ. 
ᓄᓕᐊᖓ ᑐᒃᓯᕋᖃᑦᑕᕆᐊᖃᓚᐅᖅᐳᖅ ᓂᕿᓂᒃ ᐊᒥᕐᓂᒡᓗ. ᑭᓯᐊᓂᕋᑕᕐᓕ, 
ᓄᓇᖅᑲᑎᖏᑦ ᐅᖃᐅᔾᔨᔭᕆᐊᖃᓚᐅᖅᑐᑦ ᓄᓇᐅᑉ ᑕᕐᓂᖓᓂᒃ ᐃᓚᔮᖏᓐᓄᑦ 
ᓂᖅᑭᒃᓴᖅᓯᐅᖃᑦᑕᖁᔭᐅᓪᓗᓂ.

Long ago, an earth spirit decided to take human form and marry a 
woman. At first he seemed lazy, as he didn’t require food or clothing 
and didn’t realize that others did. His wife was left to ask others for 
food and skins. Eventually, the other camp members explained to 
the earth spirit that he needed to find food for his family.
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ᑐᓴᕋᒥᒃ, ᓄᓇᐅᑉ ᑕᕐᓂᖓ ᐊᐅᓪᓚᖅᑐᓂ ᓄᓇᓕᖕᓂ ᓂᖅᑭᒃᓴᖅᓯᐅᕆᐊᖅᑐᓂ 
ᐊᒥᕐᓂᒡᓗ, ᐅᑎᐅᔾᔨᓪᓗᓂᓗ ᑐᒃᑐᒥᒃ. ᐊᓯᖏᓪᓕ ᑐᒃᑐᒥᒃ 
ᑕᑯᓚᐅᖅᓯᒪᓚᐅᖖᒋᑦᑐᑦ. ᑕᐃᔅᓱᒪᓂᓕ ᐆᒪᔪᐊᕈᓯᑐᐊᑦ ᓄᓇᒦᓚᐅᕐᒪᑕ, ᑐᒃᑐᑦ  
ᓂᖅᑲᕆᖕᒪᑕ ᐊᒥᒃᑭᐅᓪᓗᑎᒡᓗ ᐊᓐᓄᕌᒃᓴᓂᒃ.

Upon hearing this, the earth spirit left the camp in search of food 
and skins, and he eventually came back with a caribou. No one 
had ever seen a caribou before. Only small animals existed on land, 
and the caribou had so much meat and wonderful skin to make 
clothing with. 

ᓄᓇᓕᖕᒥᐅᑦ ᖁᕕᐊᑦᑕᒃᑐᑎᒃ ᓇᓪᓕᐅᓐᓂᖅᓯᐅᕈᑎᖃᓕᖅᑐᑎᒡᓗ ᓄᓇᐅᑉ 
ᑕᕐᓂᖓᑕ ᐊᖑᑕᖓᓂᒃ. ᐊᖑᓇᓱᒃᑏᓪᓕ ᐃᓚᖏᑦ ᓯᒡᒐᓱᓕᕐᓂᖅᐳᑦ. 
ᐊᖑᓇᓱᒋᐊᓕᕐᒥᖕᒪᑦ ᓄᓇᐅᑉ ᑕᕐᓂᖓ, ᐊᖑᓇᓱᒃᑏᑦ ᐃᓚᖓ 
ᒪᓕᒃᓴᓕᕐᓂᖅᐳᖅ ᑎᕐᓕᐊᖅᓯᓪᓗᓂ.

Most in the camp were happy and celebrated the earth spirit’s 
catch. But some hunters in the camp grew envious. The next time 
the earth spirit left on his hunt, one of the hunters followed him 
without his knowledge.
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ᐱᖓᓱᑦ ᑐᒃᑐᑦ ᐊᒥᓲᓗᐊᓕᕐᒪᑕ ᐊᖑᓇᓱᒃᑎᒧᑦ ᑲᑉᐱᐊᑦᑕᒃᑐᓂ, ᕿᒫᓯᓪᓗᓂᓗ 
ᑲᑉᐱᐊᓱᒧᑦ. ᑕᐃᒪᓕ ᐊᒻᒪᔪᖅ ᐃᖅᐸᖓᐃᓐᓇᓕᕐᒪᑦ, ᑐᒃᑐᐊᓗᐃᑦ 
ᐊᓂᐊᓪᓗᑎᒃ ᑕᐅᓴᖏᓐᓃᑦᑐᐊᓗᖕᓂᒃ ᑐᒃᑐᐃᑦ ᓄᓇᒦᓕᖅᑐᑎᒃ.

Three caribou were too much for the frightened hunter, who ran 
away in fear. Now, with the hole open, caribou started streaming 
onto the land above until there were thousands and thousands of 
caribou moving across the tundra.

ᐅᖃᖅᑐᖃᖅᓯᒪᕗᖅ ᑐᒃᑐᐃᑦ ᑕᑯᕙᓕᖅᑕᕗᑦ ᒫᓐᓇ ᑭᖑᕚᕆᔭᐅᔪᑦ ᓄᓇᒥᑦ 
ᐊᓂᐊᔪᕕᓂᕐᓄᑦ. ᐃᒻᒪᖄ ᐅᑎᕈᒫᖅᑐᑦ ᓄᓇᑐᖃᒥᓄᑦ ᐅᓪᓗᐃᑦ ᐃᓚᖏᓐᓂ.

It is said that all the caribou we see today are descended from those 
animals that came from the land below. Perhaps one day they will 
choose to return to their ancestral home.

ᓄᓇᐅᑉ ᑕᕐᓂᖓ ᐱᖒᑉ ᐅᖓᑖᓅᖅᑐᓂ ᓄᖅᑲᖅᐳᖅ. ᑐᓴᖅᑐᓂᓗ 
ᐅᔪᒃᓯᓪᓛᕙᓚᑦᑎᔪᒥᒃ ᓄᓇᐅᑉ ᐃᑭᐊᖕᒐᓂᑦ. ᓄᓇᐅᑉ ᑕᕐᓂᖓ ᓴᕕᖕᒥ ᐱᒐᒥ 
ᓄᓇᕐᔪᐊᖅ ᐊᒻᒪᖅᑐᓂᐅᒃ ᐅᑕᖅᑭᓕᖅᑐᓂ. ᑕᕝᕙᓕ, ᑐᒃᑐ ᒥᓯᒃᑐᓂ ᐊᓂᔪᖅ 
ᐱᑲᐅᖅᑐᖅᑐᓂᐅᒡᓗ. ᓄᓇᐅᑉ ᑕᕐᓂᖓᑕ ᐅᒥᑲᐅᖅᑐᖅᑐᓂᐅᒃ ᐊᒻᒪᔪᖅ 
ᐊᔾᔭᓕᖅᐹ ᑐᒃᑐ ᓄᓇᒥᓄᑦ.

The earth spirit travelled over a hill and then stopped. He heard 
a thunderous sound underground. The earth spirit took out his 
knife and cut a hole into the earth and waited. Suddenly, a caribou 
jumped out of the hole and was quickly captured. Then the earth 
spirit closed the hole and carried the animal back to camp.

ᓯᒡᒐᓱᒃᑐᖅ ᐊᖑᓇᓱᒃᑎ ᐅᓪᓚᒃᓯᒐᒥ ᐃᓗᓕᐅᖅᓯᒪᔪᒧᑦ ᓄᓇᒥ ᓴᕕᓂ 
ᐱᕚ. ᓄᓇ ᑲᐱᓪᓗᓂᐅᒃ ᓰᑉᐹ ᐅᑕᖅᑭᓕᖅᑐᓂᓗ ᕿᓚᓈᖅᑐᓂ. ᑕᕝᕙᓕ, 
ᐸᖕᓂᐊᓗᖕᒥᒃ ᐊᓂᔪᖃᖅᑐᓂ ᐊᒻᒪᔪᕐᒥᑦ. ᐊᖏᓂᖓᓄᑦ ᑐᒃᑑᑉ ᐊᖑᓇᓱᒃᑎ 
ᖁᐊᖅᓵᖅᑐᓂ, ᑭᖑᒧᓪᓗ ᐊᓪᓗᖅᑐᓂ ᐅᑕᖅᑭᑲᐃᓐᓇᖅᐳᖅ. ᑕᐃᒪᓕ, 
ᒪᕐᕈᒃᑲᓐᓃᒃ ᑐᒃᑑᒃ ᐊᓂᒋᓪᓗᑎᒃ ᐊᒻᒪᔪᕐᒥ.

The jealous hunter ran down to the depression in the ground 
and took out his knife. He cut deep into the earth and waited 
excitedly. Suddenly, a large bull caribou jumped out of the hole. 
The size of this caribou startled the hunter, causing him to step 
back and hesitate. Then, two more caribou jumped out of the hole.
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ᑕᐅᑐᖖᒋᑦᑐᖅ ᓄᑲᑉᐱᐊᖅ ᖃᖅᓴᐅᕐᓗ ᑕᐅᑐᖖᒋᑦᑐᖅ ᓄᑲᑉᐱᐊᖅ ᖃᖅᓴᐅᕐᓗ 
The Blind Boy and the Loon

ᐃᓛᓐᓂᒃᑯᑦ ᐃᓖᔭᕆᔭᐅᓂᕐᒧᑦ ᐊᑭᓂᐊᕐᓂᕐᒧᓪᓗ ᓯᓚᕐᔪᐊᑦᑎᓐᓂᒃ 
ᑕᐃᒪᐃᓕᑎᑦᑎᔪᓐᓇᖅᐳᑦ. ᑕᐃᒪᐃᓐᓂᑰᕗᖅ ᑕᐅᑐᙱᑦᑐᖅ ᓄᑲᑉᐱᐊᖅ 
ᓇᕐᕈᒋᔭᐅᓪᓗᓂ ᐃᓖᔭᕆᔭᐅᓪᓗᓂᓗ ᐊᓈᓇᒥᓄ. ᓇᔭᖓᑕ ᐱᑦᑎᐊᕐᓂᖓᓄᑦ 
ᖃᖅᓴᐅᓪᓗ ᐱᔪᓐᓇᕐᓂᖓᓄᑦ ᐃᑲᔪᖅᑕᐅᓚᐅᖅᐳᖅ ᐊᓐᓇᒍᓐᓇᖁᓪᓗᒍ 
ᑕᐅᑐᓕᕐᓗᓂᓗ.

Sometimes it is acts of cruelty and revenge that shape our world. 
This is true of the story of a blind boy who was rejected and 
mistreated by his mother. It was his sister’s kindness and the 
power of a loon that helped him survive and regain his sight.

ᑕᐅᑐᓕᕋᒥ, ᓄᑲᑉᐱᐊᖅ ᐊᑭᓂᐊᕐᓂᖃᓕᓚᐅᖅᐳᖅ ᐊᓈᓇᒥᓂᒃ, 
ᐃᒫᖅᑎᖦᖢᓂᐅᒃ ᑕᕆᐅᕐᒧᑦ. ᐃᐱᕙᓪᓕᐊᓪᓗᓂ, ᐊᓯᔾᔨᓕᓚᐅᖅᐳᖅ 
ᐊᓪᓚᙳᐊᙳᖅᖢᓂ ᓯᕗᓪᓕᖅᐹᖅ. 

Once the boy's vision had returned, he took revenge on his 
mother, casting her into the sea. As she was drowning, she 
transformed into the first narwhal.



Epilogue
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ᓄᓇᕐᔪᐊᖅ ᓄᑕᕋᖅᑖᖅᑐᓚᐅᖅᓯᒪᕗᖅᓄᓇᕐᔪᐊᖅ ᓄᑕᕋᖅᑖᖅᑐᓚᐅᖅᓯᒪᕗᖅ
The Earth Birthed Children

ᐃᓄᐃᑦ ᐅᓂᒃᑳᖏᓐᓂ, ᑕᐃᔅᓱᒪᓂ ᐱᒋᐊᕐᓂᖓᓂ, ᐃᓄᐃᒡᒎᖅ 
ᐊᒥᓲᓗᐊᓚᐅᙱᒻᒪᑕ ᐅᑭᐅᖅᑕᖅᑐᒥ. ᑕᐃᔅᓱᒪᓂᑲᓪᓛᓗᒎᖅ ᓄᓇ 
ᐃᕐᓂᐅᓕᕐᓂᖅᐳᖅ ᓄᑕᖅᑲᓂᒃ ᐃᓚᒋᐊᖅᓯᓪᓗᓂ ᐃᓄᖕᓂᒃ. ᐃᓐᓇᕐᓂᑦ 
ᐅᖃᐅᔾᔭᐅᓯᒪᕗᒍᑦ ᐊᕐᓇᐃᒡᒎᖅ ᐃᓅᔪᑦ ᐊᒥᓲᓂᖅᓴᐅᓚᐅᖅᐳᑦ ᐊᖑᑎᓂᑦ.

According to Inuit oral history, in the early days there were not 
many Inuit in the North. It was during this ancient time when the 
land birthed children to help increase the number of Inuit. Elders 
have told us that female earth children were more common than 
male earth children.
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ᑐᓃᑦ ᑐᓃᑦ 
The Tuniit 

ᐃᓄᐃᑦ ᐅᑭᐅᖅᑕᖅᑑᑉ ᑲᓇᖕᓇᖓᓅᕐᒪᑕ, ᑲᑎᓯᓐᓂᖅᐳᑦ ᐊᓯᖏᓐᓂᒃ 
ᐃᓄᖕᓂᒃ ᐅᑭᐅᖅᑕᖅᑐᒦᑦᑐᑐᖄᓗᖕᓂᒃ ᐊᕐᕌᒍᒐᓵᓗᖕᓂ. ᑖᒃᑯᐊ ᓯᕗᓪᓕᕕᓃᑦ 
ᐅᑭᐅᖅᑕᖅᑐᒦᑦᑐᑎᒃ ᑐᓃᑦ.

When Inuit first arrived in the Eastern Arctic, they met other 
people who had lived in the Arctic for thousands of years before. 
These first inhabitants of the Arctic were the Tuniit.

ᐃᓄᐃᑦ ᐅᓂᒃᑳᕈᓯᖓᓄᑦ, ᖃᐅᔨᒪᕗᒍᑦ ᑖᒃᑯᐊ ᓴᖖᒋᔪᕕᓂᐊᓘᖕᒪᑕ 
ᐊᖑᓇᓱᑦᑎᑦᑎᐊᕚᓘᓪᓗᑎᒡᓗ. ᑲᖖᒍᑦᑕᐅᓪᓗᑎᒃ ᐃᒻᒥᓅᖓᔪᐊᓘᓪᓗᑎᒡᓗ. 
ᐊᖏᕐᕋᓕᐅᖅᐸᒃᑐᕕᓃᑦ ᐅᔭᖅᑲᓂᒃ, ᐆᒪᔪᓪᓗ ᐊᒥᖏᓐᓂᒃ, ᓴᐅᓂᖏᓐᓂᒡᓗ 
ᐊᕐᕕᐊᓗᐃᑦ. ᑕᑯᕙᒃᐸᕗᑦ ᐊᖏᕐᕋᕕᓂᑐᖄᓗᖏᑦ ᐅᑭᐅᖅᑕᖅᑐᓕᒫᒥ. ᐃᓄᐃᑦ 
ᐅᓂᒃᑳᖏᓐᓂ ᐊᑐᓚᐅᖅᑐᕕᓂᕐᓂ, ᐃᒋᕐᕈᑏᑦ ᐊᖑᓇᓲᓯᓪᓗ ᐅᑭᐅᖅᑕᖅᑐᒥ 
ᐃᓄᖕᓂ ᐃᓕᑕᐅᓚᐅᖅᑐᕕᓃᑦ ᑐᓂᕐᓂᑦ.

Because of Inuit oral history, we know these people were very 
strong and very good hunters. They were shy and kept to 
themselves as much as possible. They built their dwellings from 
stones, animal skins, and the bones of great bowhead whales. We 
can see the remains of their ancient camps throughout the North. 
We also know that many tools and strategies for living in the 
Arctic were shared with Inuit by the Tuniit.
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 ᓵᓚᒃᓴᖃᑦᑕᖅᓯᒪᔪᖅ ᐃᓅᓪᓗᓂ 
ᑎᑎᕋᐅᔭᖅᑎᐅᕗᖅ, ᖃᐅᔨᒪᔭᐅᓂᖅᐹᖑᓪᓗᓂᓗ ᑎᑎᕋᐅᔭᖃᑦᑕᕐᓂᖓᓄᑦ, 
ᑎᑎᕋᐅᔭᖅᐸᒃᖢᓂᒋᑦ ᐃᓄᐃᑦ ᐅᓂᒃᑳᖅᑐᐊᖏᑦ ᐊᒻᒪ ᐃᓄᐃᑦ ᐃᒻᒪᒃᑲᓐᓂᖅ 
ᐃᓅᓯᕆᕙᓚᐅᖅᓯᒪᔭᖏᑦ. 1999 ᐊᕐᕌᒍ ᐊᑐᖅᑎᓪᓗᒍ, 2 ᑖᓚᐅᑉ 
ᑎᑎᕋᐅᔭᖅᓯᒪᓂᖓᓂᒃ ᓴᓇᓚᐅᖅᓯᒪᔪᖅ, ᑖᓐᓇ ᓇᓪᓕᐅᓐᓂᖅᓯᐅᕈᑕᐅᓪᓗᓂ 
ᓄᓇᕗᑦ ᐱᙳᖅᑎᑕᐅᓂᖓᓄᑦ. ᑎᑎᕋᖃᑎᖃᓚᐅᖅᓯᒪᖕᒥᔪᖅ ᒋᐅ ᐆᒥᒃ, 
ᐅᖃᓕᒫᒐᕐᒥᒃ ᑕᐃᔭᕐᒥᒃ ᐊᕐᓇᑦᑕᐅᔫᔪᖓ: ᔨᕐᒪᐃ ᐊᕐᓇᑦᑕᐅᔫᑉ ᐃᓅᓯᖓ 
ᐊᒻᒪ ᑎᑎᕋᐅᔭᖃᑦᑕᖅᑕᖏᑦ. ᑎᑎᖅᑐᒐᖃᑦᑕᖅᓯᒪᖕᒥᔪᖅ ᐅᖃᓕᒫᒐᒐᓚᖕᓂᒃ. 
ᔨᕐᒪᐃᓐ ᓵᓚᖃᐅᓯᐊᖅᓯᒪᖕᒥᔪᖅ 2021ᖑᑎᓪᓗᒍ  ᑲᓇᑕᐅᑉ ᑯᐃᓐᒥ 
ᑭᒡᒐᖅᑐᖅᑎᖓᓂ ᑕᑯᒥᓇᖅᑐᓕᐅᖃᑦᑕᕐᓂᖓᓄᑦ ᑐᓴᖃᑦᑕᐅᑎᒃᑯᓪᓗ 
ᑕᑯᒥᓇᖅᑐᓕᐅᖃᑦᑕᕐᓂᖓᓄᑦ. ᔭᓗᓇᐃᕝᒥ ᓄᓇᖃᖅᑐᖅ ᓄᓇᑦᓯᐊᒥ.

Germaine Arnaєєaujuq  is an award-winning Inuit artist and illustrator, 
best known for her prints and etchings depicting Inuit myths and 
traditional ways of life. In 1999, she designed the special edition 
two-dollar coin commemorating the founding of the territory 
of Nunavut. She is the co-author, with Gyu Oh, of My Name Is 
Arnaktauyok: The Life and Art of Germaine Arnaktauyok, and 
she has illustrated numerous books. Germaine is the recipient of 
the 2021 Governor General’s Award in Visual and Media Arts. She 
lives in Yellowknife, Northwest Territories.

ᐃᓕᓴᐃᔨᐅᔪᖅ, ᐅᖃᓕᒫᒐᓕᐅᖅᑎᐅᓪᓗᓂ ᐊᒻᒪ 
ᑕᕐᕆᔮᒃᓴᓕᐅᖅᑎᐅᓪᓗᓂ. ᐊᕐᕌᒍᒐᓴᐅᓕᖅᑐᓄᑦ ᐅᑭᐅᖅᑕᖅᑐᒧᑦ 
ᓄᒃᑎᓚᐅᖅᓯᒪᔪᖅ 1997ᒥ ᐃᓕᓐᓂᐊᕐᕕᐊᓗᖕᒥ ᐃᓕᓴᖅᑕᐅᖃᑦᑕᕐᓂᐊᖅᑐᓂᒃ 
ᐋᖅᑭᒃᓱᐃᖃᑕᐅᒋᐊᖅᑐᖅᖢᓂ ᖃᐅᓱᐃᑦᑐᖅ, ᓄᓇᕗᒻᒥ. ᐃᓕᓴᖅᑎᓂᑦ 
ᑐᓴᖃᑦᑕᓯᒋᐊᓚᐅᖅᓯᒪᔪᖅ ᐃᓅᖃᑎᒋᔭᐅᖃᑦᑕᖅᑐᕕᓂᕐᓂᒃ ᐃᓄᐃᑦ 
ᐅᓂᒃᑳᖅᑐᐊᖏᑦᑎᒍᑦ. ᖃᐅᓱᐃᑦᑐᒥᐅᑕᐅᓪᓗᓂ ᐃᓅᓯᖓ ᐊᓯᔾᔨᓚᐅᖅᓯᒪᕗᖅ. 
ᐅᑭᐅᖅᑕᖅᑐᒥᐅᑕᐅᓕᖅᖢᓂ, ᓄᓇᕗᑦ ᐊᖏᕐᕋᓪᓚᑦᑖᕆᓯᒪᓕᖅᑕᖓ. 16 ᐊᕐᕌᒍᑦ 
ᐊᓂᒍᖅᑐᓂ, ᓃᓪ ᓄᓇᖅᑲᑎᒥᓂᒃ ᐊᒥᓱᓂᒃ ᐃᖅᑲᓇᐃᔭᖃᑎᖃᖃᑦᑕᖅᓯᒪᔪᖅ 
ᑎᑎᕋᖅᐸᓪᓕᐊᓪᓗᓂᒋᑦ ᐃᓄᐃᑦ ᐅᓂᒃᑳᖅᑐᐊᖏᑦ. ᐃᖅᑲᓇᐃᔭᖃᑎᓂᓗ 
ᓗᐃᔅ ᕝᓚᕼᐅᕐᑎ ᐊᒻᒪ ᓄᑲᓂ, ᑖᓂ ᑯᕆᔅᑕᕗ, ᓃᓪ ᐅᖃᓕᒫᒐᓕᐅᕐᕕᑯᓗᖕᒥᒃ 
ᐱᒋᐊᖅᑎᑦᑎᓚᐅᖅᓯᒪᔪᑦ ᐃᓐᕼᐋᐱᑦ ᒦᑎᐊ ᐃᓐᒃ-ᒥᒃ ᑕᐃᔭᐅᓪᓗᓂ. ᑕᐃᒪᙵᓂᑦ 
ᓴᖅᑭᔮᖅᑎᑦᑎᒃᑲᓐᓂᕋᓱᒃᓯᒪᔪᖅ ᐅᑭᐅᖅᑕᖅᑐᒥᐅᑦ ᐅᓂᒃᑳᖅᑐᐊᖏᓐᓂᒃ ᐊᒻᒪ 
ᑎᑎᕋᖅᐸᒃᑐᓂᒃ ᐅᑭᐅᖅᑕᖅᑐᒥᐅᑕᒥᒃ ᐱᔾᔪᑎᓕᖕᓂᒃ.

Neil Christopher is an educator, author, and filmmaker. He first  
moved to the North in 1997 to help start a high school program in 
Resolute Bay, Nunavut. It was those students who first introduced 
Neil to the mythical inhabitants from traditional Inuit stories. 
The time spent in Resolute Bay changed the course of Neil’s life. 
Since that first experience in the Arctic, Nunavut has been the only 
place he has been able to call home. Neil has worked with many 
community members to record and preserve traditional Inuit stories. 
Together with his colleague, Louise Flaherty, and his brother, Danny 
Christopher, Neil started a small publishing company in Nunavut 
called Inhabit Media Inc. The company has since been working to 
promote Northern stories and authors, including through this book.

Conєribuєors
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Glossary of  Words

Word Pronunciaєion Definiєion

nirjutit  
papattijingit

neer-joo-TEET  
pah-pah-TEE-yee-ngeet	

those that created  
the animals

pinngurniq pee-NGOOR-neek	 in the beginning

qulliq KOO-leek seal oil lamp

Sila SEE-lah	 sky

surainiit soo-RAH-ee-neet the crimes that shaped the 
Northern skies

Tuniit too-NEET an extinct race that populated 
the Arctic before Inuit

ulluq oo-LOOK day

unnuk oo-NOOK night

Inhabiє Media
Iqaluit • Toronto

The pronunciation guides in this book are intended to support  
non-Inuktitut speakers in their reading of Inuktitut words.  
These pronunciations are not exact representations of how the words 
are pronounced by Inuktitut speakers. For more resources on how to  
pronounce Inuktitut words, visit inhabitmedia.com/inuitnipingit.com.
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ᐊ
ᕐᓇ

ᑦᑕᐅ
ᔪᖅ 

• ᑯᕆ
ᔅᑕᕗ 

A
rnattaujuq 

• C
hristopher  

ᑖᒃᑯᐊ ᐅᓂᒃᑳᖕᒍᔪᑦ ᑕᑯᑎᑦᑎᓂᐊᖅᑐᑦ ᐃᓄᐃᑦ ᐅᓂᒃᑲᐅᓯᑐᖃᖕᒋᓐᓂᑦ ᖃᓄᖅ ᓄᓇᕐᔪᐊᖅ 
ᐱᖖᒍᕐᓂᕐᒪᖕᒑᑦ.  ᐅᑯᐊᖑᓪᓗᑎᒃ ᐱᒋᐊᕐᓂᖏᒃ  ᐅᓪᓘᑉ ᐅᓐᓄᐊᓪᓗ ᐊᒻᒪ ᓯᕿᓂᖅ ᑕᖅᑭᕐᓗ, 
ᐅᓇᓗ ᐊᖅᓴᕐᓃᑦ ᐱᒋᐊᕐᓂᖏᑦ ᐊᓯᕈᓘᔭᖏᓪᓗ ᐅᓂᒃᑳᖅᑐᐊᓂ ᐃᓄᕐᓘᑎᒋᔭᐅᔪᑦ 
ᐅᑭᐅᖅᑕᖅᑑᑉ ᓯᓚᖓᓂᒃ ᐃᓐᓄᒃᓯᔪᕕᓃᑦ, ᑖᒃᑯᐊ ᑲᑎᖅᓱᒐᑦ ᐊᒥᐊᕆᓯᒪᔪᑦ 
ᐃᔅᓯᓕᖕᓂᒃ ᑕᖅᓯᖅᓲᑎᖃᖅᖢᑎᒃ ᐃᓚᒋᔭᐅᔪᑦ ᐅᓂᒃᑳᖅᑐᐊᑐᖃᓂᒃ 
ᐅᓂᒃᑳᖅᖢᑎᒃ.    

ᓯᕗᓕᕈᑦ ᐅᖃᐅᓯᐅᔪᖅ ᑕᑯᒥᓇᖅᑐᓕᐅᖅᑎᒥᒃ ᐱᓕᕆᐊᕆᓯᒪᔭᖏᓐᓂᒡᓗ 
ᑎᑎᖅᑐᒐᖅᑐᓂ ᐃᓄᐃᑦ ᐅᒃᐱᕆᔭᖏᓐᓂᒃ ᐅᓂᒃᑳᖅᑐᐊᖏᓐᓂᒡᓗ, 
ᑖᓐᓇ ᑕᑯᖅᑯᔾᔨᔾᔪᑦ ᐃᓄᐃᑦ ᐅᓂᒃᑳᖅᑐᐊᖏᓐᓄᑦ ᑐᖖᒐᕕᖃᖅᑐᖅ 
ᑎᑎᖅᑐᒐᖅᓯᒪᓪᓗᓂ ᑕᕐᕆᔮᒃᓴᒧᑦ ᐅᑭᐅᖅᑕᖅᑑᑉ ᐃᖖᒋᒐᖓ, ᓴᖅᑮᔩᒃ ᒪᕐᕉᓪᓗᑎᒃ 
ᑐᑭᒧᐊᒃᑎᑦᑎᔩᓪᓗ ᔨᕐᒪᐃᓐ ᐊᕐᓇᑦᑕᐅᔪᖅ ᐊᒻᒪ ᓃᓪ ᑯᕆᔅᑕᕗ.

This poetic journey through Inuit oral history  
gives a glimpse of traditional beliefs surrounding  the 
creation of the world. From the creation of day and 
night and the Sun and the Moon, to the origin  
of Death, this collection of simple retellings is  
richly supported by the artwork of acclaimed artist 
Germaine Arnattaujuq.

Featuring a foreword by the artist about her work illustrating Inuit 
myths and legends, this introduction to traditional Inuit stories  
is based on the animated film Arctic Song, which was co-produced and 
co-directed by Germaine Arnattaujuq and Neil Christopher.




